ARTICLES FROM THE 
QO’S VOL.2 
ABOUT 
MICHAEL DRAKE 


by James Bryce 


The latest release by Milwaukee’s Michael 
Drake, “Welcome to My Island” is an invitation 
to a musical exodus. The journey is a trip 
through the Caribbean mind of Michael Drake. 

Drake, a long-time student of Caribbean 
and Latin rhythms, tries to give Milwaukee a 
little taste of his “Island”. 

In his new release, Drake plays the 


trumpet, bugle, and percussion and does lead 


vocals. The music is light and happy with a 
positive theme. Songs like “I Want to Have 
Fun,” “I Like to Sing,” and “Still in Love with 
You” are almost an invitation to an upbeat 
tropical party. The album slows only once 
with its sole ballad, “Angel”. 

“Welcome to My Island” shows Drake's 
technical dexterity and versatility in the music 
world. His new release has style and high 
energy, yet it leaves the listener a little hungry. 

Drake’s third release, “Welcome to My 
Island” will be available on CD only, at all area 


If you would like to see your club, 
band, studio or recording project in 
Who's Being Seen, submit information 
to VSM by the 15th of the month. 


Mainstreams and other area record stores. 
Drake also has two previous releases, one 


entitled “Jessica” and another called “Life 
Stories Volume |”. 

Michael Drake will make a special 
apvearance at the First Wisconsin Non- 
Alcoholic New Year’s Eve Party on December 
31, at the Lake Park Pavilion. Also, look for 
Michael Drake appearing live at a club near 
you soon, just check the VSM calendar 
monthly. 
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Who's Being Seen 1991 
By James Bryce 


The latest release by Milwaukee's Michael Drake, 

"Welcome To My Island," is an invitation to a musical exodus. The 
journey is a trip through the Caribbean mind of Michael Drake. Drake, a 
long-time student of Caribbean and Latin rhythms, tries to give 
Milwaukee a little taste of his "Island." In his new release, Drake plays 
the trumpet, flugelhorn and percussion. and does lead vocals. The music 
is light and happy with a positive theme. Songs like 

"T Wanna Have Fun With You," "She's Good For Me," and "Still IN 
Love With You" are almost an invitation to an upbeat tropical party. The 
album slows only once with its sole ballad, "Angel." "Welcome To My 
Island," shows Drake's technical dexterity and versatility in the music 
world. His new release has style and high energy, yet it leaves the 
listener a little hungry. Drake's third release, "Welcome To My Island," 
will be available on CD only, at all area Mainstream and other area 
record stores. Drake also has two previous releases. 


he j urnal Times, Thursday, 
6D June 13, 1991 Racine, Wis. 


“T would hope that people see 
through my music sincere interpre- 
tations of reflections of my life ex- 
periences.”’ 

These aspirations belong to con- 
temporary jazz artist and composer 
Michael Drake and offer a glimpse 
of a personality in which art and 
life have a symbiotic relationship. 


Michael is working on his third 
recording, ‘Welcome to My 
Island,’ which is due out in a few 
months. He says it will be lighter 
and happier than his first two re- 
leases: ‘Jessica’ (1980), which 
reached No. 4 on WLUM’s play list, 
and ‘“‘Lifestories Vol. 1” (1987), 
which Guy Arnston of WAM mag- 
azine described as “a modern 
urban soundtrack concerned with 
the melodies of living.’ 

Michael says, ‘I’ve been compos- 
ing for years, and I’ve got so much 
material it took me half a year just 
to pick out the right songs to create 
a setting.” | 

Once the material was chosen, 
Michael took the recording process 
even more seriously. 


On the Town 
Jazz artist visits Racine 


“I go down to the beach and 
imagine placing every grain of sand 
where it belongs — that’s what it’s 
like to produce a recording,” Mi- 
chael says. ‘‘A note by itself means 
nothing, but it’s the delicate se- 
quence of notes that gives it mean- 
ing as you paint the picture with 
your palette of colors.’ 


Impressed with his compositions 
and prowess on the flugelhorn and 
trumpet, LeBlane-Holton Co. signed 
Michael to its High School Guest 
Series. The series brought Michael 


to many high schools, including» 


three appearances at Horlick. 
He has led his own band — which 


you can see Friday and Saturday at 
Teezer’s — for more than 10 years, 
holding house jobs at The Bull Ring, 
Dr. Thrills, Up & Under Pub and 
John Hawk’s Pub. The band has 
opened for national acts like Cab 
Calloway, Freddie Hubbard and 
The Crusaders. 

Along with Michael, the band fea- 
tures bassist Lee Gabriel, drummer 
Brian Stienke and the incredible 
guitar work of Pete McManaman, 
who will bring his own band to town 
next week. Their music is some- 
times energetic, sometimes intro- 
spective, but at all times worth 
experiencing. Don’t miss them. 

Best bets: Friday brings The 
Speedmetal Hardcore Fest to Me- 
morial Hall. Put together by Mark 
Cutler and Dean Lipke, the bill in- 
eludes Gruesome  Laceration, 
Aphrodisiac, Masada, Morbid 
Corpses, and 10-96. Definitely not 


for the timid, but a must see for 


local thrashers. Friday and Satur- 
day, American Dream plays R.J.’s. 
Saturday sees World Roots at 
George’s, the Sixth Street Block 
Party and the Juneteenth cele- 
bration at Roosevelt Park. 


Racine Journal Times 1991 
Jazz artist visits Racine 
By Chuck Might 


“T would hope that people see through my music sincere interpretations 
of my life experiences.” These aspirations belong to contemporary jazz 
artist and composure Michael Drake and offer a glimpse of a personality 
in which art and life have a symbiotic relationship. Michael is working 
on his third recording “Welcome To My Island,” which is due out in a 
few months. He says it will be lighter and happier than his first two 
releases: Jessica (1980), which reached number 4 on WLUM's playlist, 
and “Life Stories Vol. 1” (1987) which Guy Arnston of WAM magazine 
described as a modern urban soundtrack concerned with the melodies of 
living. Michael says, “I've been composing for years, and I've got so 
much material it took me half a year just to pick out the right songs to 
create a setting.” Once the material was chosen, Michael took the 
recording process even more seriously. “I'll go down to the beach and 
imagine placing every grain of sand where it belongs - that's what it's 
like to produce a recording.” Michael says. “A note by itself means 
nothing, but it's the delicate sequence of notes that gives it meaning as 
you paint the picture with your palette of colors.” Impressed with his 
compositions and progress on the flugelhorn and trumpet, LeBlanc 
Holton Co. signed Michael to its High School Guest Series. The series 
brought Michael to many high schools, including three appearances at 
Horlick. He led his own band which you can see Friday and Saturday at 
“Teaser’s” for more than 10 years holding house jobs at the “Bull Ring”, 
“Dr. Thrills’, “Up An Under Pub” and “John Hawks Pub.” The band has 
opened for national acts like Cab Calloway, Freddie Hubbard and The 
Crusaders. 
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Downtown Milwaukee’s Edition Live Wire 1992 
By Michael Horne 


The evolution of music has brought us to the point where Jamaica can be 
replicated in venues on the south side. There was a time before the 
advent of recorded sound when musicians relied upon the ambiance of 
the hall in which they played to create the musical effect. That's no 
longer the case! We now have the “Jamaica is everywhere” beach music 
of Michael Drake to prove to us that any place can be party place. 
Michael, if he has changed it all, shows constancy, an ability to crank 
out straight ahead danceable, crowd-enthusing tunes. Yes, it 1s dance 
time. And if it is time to dance why not do so with enthusiasm? To our 
knowledge, there has been nobody who has mistaken this music with 
non-dance music. As we infer from Drake's press release Michael’s 
music will “Cure Your Cabin Fever Like A Margarita Slakes Your 
Thirst!” Is that frozen? Or on the rocks? 
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by Michael Drake (1991 
Drake Records) Michael Drake is one friendly guy. 
The title track on his recent album, 
Island, is devoted to greeting listeners and inviting 
them to sing along. And indeed, it's hard not to with all 
the fun radiating from his music. Most of his songs 
have a Carribean feel to them, including I’m Still In 
Love With You and I Wanna Have Fun With You. 
Loretta, however, sounds like a Spanish love song, 
while Angel is a slow ballad. Bailando "I'm 
Dancing" gets down in the style of Gloria Estefan. 
Rich backing vocals and lots of brass and drums 
contribute to the album's big sound, Drake's light 
lyrics, however, lend an overall intimacy that might 
otherwise get lost among so many instruments. With 
these simple lyrics and intriguing, happy tunes, Michael 
Drake has created a highly listenable album in 
Welcom . For info contact: Michael 


- 


; Reviewed by Alissa Burriss 


Goings On 1992 
By Alyssa Brooke Burris 
“Welcome To My Island” by Michael Drake 


MICHAEL DRAKE 


Michael Drake is one friendly guy. The title track on his recent album 
“Welcome To My Island” is devoted to greeting listeners and inviting 
them to sing-along. And indeed, it's hard not to with all the fun radiating 
from his music. Most of his songs have a Caribbean feel to them, 
including “I'm Still In Love With You” and “I Wanna Have Fun With 
You.” “Loretta”, however sounds like a Spanish love song, while 
“Angel” is a slow ballad. “Bailando” I'm Dancing, gets down in the style 
of Gloria Estefan. Rich backing vocals and lots of brass and drums 
contribute to the album’s big sound. Drake’s light lyrics, however, lend 
an overall intimacy that might otherwise get lost amongst so many 
instruments. With these simple lyrics and intriguing happy tunes 
Michael Drake has created a highly listenable album in 

“Welcome To My Island”’. 
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The flamingos might be 
plastic in Milwaukee, but 
the island beat is genuine 


by Sarah Stoll 
Contributing Editor 


Miwa musician Michael Drake 
re-creates the lighthearted spirit of a tropi- 
cal vacation on his latest CD, Welcome 
to My Island, which features a refreshing 


A 


Jack Plale photo 
Milwaukee songwriter, brass player and 
vocalist Michael Drake: “I think tropical 
music is less foreign-sounding to the Ameri- 
can ear. These are proven rhythms that 
have been around for a long time.” 


blend of danceable Caribbean rhythms 
and quality jazz with vocals and brass. 
Its upbeat tempo led one local reviewer 
to describe it as “music with fantasies of 
balmy moonlit nights, sun-splashed days 
and margaritaenhanced hoofing.” Ac- 
cording to the June/July issue of Jazziz 
magazine, “There are breezy instrumen- 
tal sections and plenty of spicy Latin 
beats. It’s all done with a good-natured 
sense of fun.” 

Drake and his family first began trav- 
eling to the Caribbean during the 1980s. 
“I always took my horn with me and sat 
in with bands down there. I certainly 
don’t look Latin, and in the summer 
time my hair gets even more bleached 


out. When I walked into clubs with all 
these Hispanic people playing their great 
tunes and asked to join them, they would 
always say, ‘Oh sure, so you want to play 
Johnny Be Good or Proud Mary.’ And I 
would say ‘No, I want to play your stuff.’ 
We visited the Caribbean four or five 
times, and each time I picked up a little 
different aspect of the music. The bands 
in the vacation areas have a tempo that 
is more party-like than other Latin mu- 
sic. Eventually I felt comfortable writing 
it,” says Drake. 


Pecotdiing to Drake, interest in authen- 
tic Latin music and in Latin-inspired 
music continues to grow in the United 
States. “What I’ve noticed is that this 
music keeps darting to the surface every 
few years. Desi Arnaz performed to a 
large audience on I Love Lucy in the ’50s, 
Richie Valens gained popularity with La 
Bamba in the ’60s, Linda Ronstadt ex- 
plored her Mexican heritage in the 80s, 
and more recently, Latin music was reju- 
venated with the lambada dance craze 
and a feature film called The Mambo 
Kings. Because we've been continually 
exposed to this type of music, I think 
tropical music is less foreign-sounding 
to the American ear. These are proven 
rhythms that have been around for a 
long time.” 

Isn’t this an unlikely focus for some- 
one who grew up in New Jersey, Ok 
lahoma and Wisconsin? “I didn’t just 
wake up one day and decide ‘I’m going 
to write Latin music,” says Drake. “I’m 
41 years old, and in all these years I’ve 
enjoyed a wide range of musical styles— 
from the early Don Ellis, a trumpeter 
who used to compose works with really 
offthe-wall time signatures, to the cul- 
tural music of authentic Latin bands. 
But I’m sure that a lot of musical influ- 
ences started subliminally when I was 
very young. My father was a music school 
graduate and held a doctorate in educa- 
tion. Music was always an important part 
of our family life.” 

Michael Drake began playing bugle 
in third grade and quickly moved on to 
cornet, fluegelhorn, trumpet and percus- 
sion instruments. His first introduction 
to Latin music came when he enrolled 
in a Spanish language course during his 
freshman year of high school. “I instantly 
fell in love with the language, but my 
teacher, Mr. Mango, inspired me to learn 
more than just language. He taught us 
about Latin traditions, music, history, 
foods and culture, too.” 

During those same years, radio sta- 
tions all over the country were playing 

continued on page 5 
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continued from page 3 

the music of Herb Alpert and the Tijuana 
Brass. “I remember hearing Lonely Bull 
and Tijuana Taxi on the same stations 
as the Beatles and Elvis Presley. And 
there was a hit song—The Girl from 
Ipanema, a bossa nova tune—that was 
getting lots of air time,” says Drake. “I 
think many different parts of my back- 
ground came together when I produced 
Welcome to My Island.” 


— high school, Drake attended 
Tulsa University. “Even though I en- 
tered with a scholarship,” explains Drake, 
“I was put on academic probation be- 
cause of my high school grades. 
I had been more concerned 
with being an ‘artist’ than 
spending time with my stud- 
ies. But after my first semester 
at the university, I had a 4.0 
grade point average and was 
on the dean’s list. I thrived once 
I could be totally immersed in 
music.” While in school, Drake 
focused much of his energy on 
big band music. “One of the 
original reasons for big bands 
was to provide dance music. I 
was captured by the notion of 
bringing good listening music 
back to dance,” says Drake. 

In the early "70s, Drake moved to 
Wisconsin. “In Milwaukee, my earlier 
experiences with Latin music were re- 
vived because of the strong ethnic diver- 
sity of the city. 1 began working locally 
with several authentic Latin bands play- 
ing the rhythmic modes of the day. We 
played all the standards—sambas, mam- 
bos, cha chas. One of the things I en- 
joyed most about performing Latin music 
was the people I worked with. They were 
genuinely warm, honest family people 
who simply loved working together. We 
continued playing on-and-off for many 
years at local clubs as well as at Fiesta 
Mexicana, a local celebration of Hispanic 
heritage.” 

Drake’s musical experiences aren’ t lim- 
ited to Caribbean songs. In 1981, he 
formed his own version of a jazz-fusion 
band and released a record entitled Jes- 
sica that wound up on the playlist of a 
popular local radio station. And in 1982 
he began conducting jazz ensemble clin- 
ics at area high schools. 

“T feel that clinics are an important 
addition to the school music program,” 
says Drake. “No matter how dynamic 
and motivated a band director may be, 
it’s still a nice change to bring new en- 
ergy into a group. Clinicians can bring a 
certain electricity to the routine, and they 


can also bring a seriousness to the ‘work’ 
of music. I share all facets of the music 
business with students—writing, record- 
ing, performing. 

“Music education has so much to of 
fer students that it shouldn’t be seen 
simply as a vehicle for preparing future 
professional musicians. It teaches skills 
that are related to life, such as sensitivity 
to listening,” declares Drake. “When you 
perform with a group, you begin to de- 
velop the ability to subconsciously sense 
what others are thinking and anticipate 
their next move. It’s the same working 
relationship that many team athletes have 
with one another.” 


Drake feels pop music has an impor- 
tant role to play in music education. “I 
believe pop music is a transitional mu- 
sic; it bridges music appreciation from 
one stage of development to another. 
Children begin their music education 
very early in life with simple nursery 
rhymes and melodic songs that are eas- 
ily understood. The next body of music 
is pop teenage songs. It’s so important 
for kids to have a continuity to their 
listening. If you try to move them di- 
rectly from simplistic tunes to classical 
music, their minds aren’t prepared to 
grasp a lot of the subtleties that are an 
important part of classical music. ” 


But Drake is quick to encourage stu- 
dents to explore all areas of music. “If 
you limit your musical experience, you 
limit your musical successes. Too many 
people get locked in to one type of play- 
ing for too long. I encourage students to 
take on a style, get the energy and feel 
for it, then know when it’s time to go on 
to something else. I think that’s good 
advice even for professional players.” 
Whether performing or teaching, 
Drake always works with his own com- 
positions and arrangements. “I knew 
instinctively that 1 would write,” says 
Drake, “but I waited until I had enough 


life experiences to draw from and enough 
intellect to organize those life experiences. 
Some younger musicians find that they 
have the songs in their heads, but they’ re 
frustrated because they can’g, quite get 
them down on paper. 

“To me, composing is exactly like hun- 
ger; it’s an impelling need. Sometimes I 
have a rhythm in my mind, then out 
come chords and melodies. But other 
times a series of words will inspire me. I 
did a song called Elissa; I just love that 
name, and the song followed from there. 
I let ideas flow in from many different 
places.” 

According to Drake, producing Wel- 
come to My Island was like writ 
ing a symphony. “It took me 
six months just to decide which 
tunes to include. I did pre-pro- 
duction on 40 or 50 songs, 
then I started eliminating them 
until I ended up with eleven.” 
In the early stages each song 
was very skeletal—keyboards 
and drum machine on a stu- 
dio computer. “Then I started 
putting ‘real’ parts on, begin- 
ning with bass. Like a sym- 
phony, you have to have a 
vision of what's going to hap- 
pen, but neat little surprises 
occur along the way. After 
bringing in players, we changed and 
tweaked the music as we went along. 
The album feels spontaneous and re 
laxed, but it is also well planned.” 


Dicie’s wife of 18 years, Laurie, is cred- 
ited as a writer on Welcome to My Island. 
“She helps with my music and was clas- 
sically trained in piano, but is nota pro- 
fessional musician,” says Drake. 

His principal instrument on the CD 
is Holton’s F100 fluegelhorn (predeces- 
sor to the current model F101), which 
he describes as cozy. 

“I selected the Holton fluegelhorn 
because I wanted a horn to feel close, 
like I could hug it. The instrument helps 
me to play dark—murky and in the weeds. 
And I can add an edge to it if I want to 
play high Cs and Gs. The trigger ar- 
rangement is great, and tuning is easy. 
It’s interesting that when you find an 
instrument that’s really comfortable, it 
allows you to ‘pull up the shades and let 
the light come in’ with your playing. 
Other fluegelhorns that I tried felt large 
and cumbersome.” 

For information about ordering Wel- 
come to My Island (catalogue number 
DR1991), write to Miadlo Music, PO Box 
07134, Milwaukee, Wisconsin 53207 or 
phone 414-483-7322. O 
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Le Blanc Bell 1992 Tropical Winds: 
by Sarah Stoll 


The flamingos might be plastic in Milwaukee, but the island beat is genuine. Milwaukee 
musician Michael Drake re-creates the lighthearted spirit of a tropical vacation on his latest CD 
"Welcome to My Island, which features a refreshing blend of danceable Caribbean rhythms and 
quality jazz with vocals and brass. Its upbeat tempo leads one local reviewer to describe it as 
"music with fantasies of balmy moonlight nights, sun-splashed days and margarita-enhanced 
hoofing." According to the June/July issue of Jazziz magazine, "There are breezy instrumental 
sections and plenty of spicy Latin beats. It's all done with a good-natured sense of fun." 

Drake and his family began traveling to the Caribbean during the 1980's. "I always took my horn 
with me and sat in with bands down there. I certainly don't look Latin, and in the summer my 
hair gets even more bleached out. When I walked into clubs with all these Hispanic people 
playing their great tunes and asked to join them, they would always say, 'Oh sure, sure you want 
to play Johnny Be Good or Proud Mary.' And I would say 'No, I want to play your stuff.’ We 
visited the Caribbean four or five times, and each time a picked up a little different aspect of the 
music. The bands in the vacation areas have a tempo that is more party-like than other Latin 
music. Eventually I felt comfortable writing it," says Drake. According to Drake, interest in 
authentic Latin music and in Latin-inspired music continues to grow in the United States. "What 
I've noticed is that this music keeps darting to the surface every few years. Desi Arnez performed 
to a large audience on "I Love Lucy" in the 50's, Richie Valens gained popularity with "La 
Bamba" in the 60's, Linda Ronstadt explored her Mexican heritage int the 80's, and more 


recently, Latin music was rejuvenated with the lambada dance craze and feature film called "The 
Mambo Kings." Because we've been continually exposed to this type of music, I think tropical 
music is less foreign sounding to the American ear. These are proven rhythms that have been 
around for a long time." Isn't this an unlikely focus for someone who grew up in New Jersey, 
Oklahoma, and Wisconsin? "I didn't just wake up one day and decide 'I'm going to write Latin 
music," says Drake. "I'm 41 years old, and in all these years I've enjoyed a wide range of 
musical styles- from early Don Ellis, a trumpeter who used to compose works with really off-the- 
wall time signatures, to the cultural music of authentic Latin bands. But I'm sure that a lot of 
musical influences started subliminally when I was very young. My father was a music school 
graduate and held a doctorate in education. Music was always an important part of our family 
life." Michael Drake began playing bugle in third grade and quickly moved onto cornet, 
fleugelhorn, trumpet and percussion instruments. His first introduction to Latin music came 
when he enrolled in a Spanish language course during his freshman year of high school. “I 
instantly fell in love with the language, but my teacher Mr. Mango, inspired me to learn more 
than just language. He taught us more than just language, he taught us about Latin traditions, 
music, history, food and culture too” During those same years, radio stations all over the country 
we're playing the music of Herb Alpert and the Tijuana Brass. “I remember hearing “Lonely 
Bull” and “Tijuana Taxi” on the same stations as the Beatles and Elvis Presley. And there was a 
hit song “The Girl From Ipanema’, a Bossa Nova tune that was getting lots of airtime” says 
Drake. “I think many different parts of my background came together when I produced 
“Welcome To My Island” Following high school Drake attended Tulsa University, “Even though 
I entered with a scholarship,” explains Drake, “I was put on academic probation because of my 
high school grades. I had been more concerned with being an ‘artist’ than spending time with my 
studies. But after my first semester at the university, I had a 4.0 grade point average and was on 
the Dean's list. I thrived once I could be totally immersed in music.” While in school, Drake 
focused much of his energy on big band music. “One of the original reasons for big bands was to 
provide dance music. I was captured by the notion of bringing good listening music back to 
dance.” says Drake. In the early 70s Drake moved to Wisconsin. “In Milwaukee, my earlier 
experiences with Latin music were revived because of the strong ethnic diversity of the city. I 
began working locally with several authentic Latin bands playing the rhythmic modes of the day. 
We played all the standards, sambas, mambos, cha chas. One of the things I enjoyed most about 
performing Latin music was the people I worked with. They were genuinely warm, honest family 
people who simply loved working together. We continued playing on and off for many years at 
local clubs as well as at Fiesta Mexicana, a local celebration of Hispanic Heritage.” Drake's 
musical experiences aren’t limited to Caribbean songs. In 1981 he formed his own version of a 
jazz fusion band and released a record entitled “Jessica” that wound up on the playlist of a 
popular local radio station, WLUM. In 1982 he began conducting Jazz ensemble clinics at area 
high schools. ” I feel that clinics are an important addition to the school music program” says 
Drake. “No matter how dynamic and motivated a band director may be, it's still a nice change to 
bring new energy into a group. Clinicians can bring a certain electricity to the routine, and they 
can also bring a seriousness to the ‘work’ of music. I share all facets of the music business with 
students, writing, recording and performing. Music education has so much to offer students that 
it shouldn't be seen simply as a vehicle for preparing future professional musicians. It teaches 
skills that are related to life such a sensitivity to listening,” declares Drake. “When you perform 
with the group, you begin to develop the ability to subconsciously sense what others are thinking 
and anticipate their next move. It's the same working relationships with many team athletes have 


with one another” Drake feels pop music has an important role to play in music education. “I 
believe pop music is a transitional music; it bridges music appreciation from one stage of 
development to another. Children begin their music education very early in life with simple 
nursery rhymes and melodic songs that are easily understood. The next body of music is pop 
teenage songs. It's so important for kids to have a continuity to their listening. If you try to move 
them directly from simplistic tunes to classical music, their minds aren't prepared to grasp a lot 
of the subtleties that are an important part of classical music.” But Drake is quick to encourage 
students to explore all areas of music. “If you limit your musical experience, you limit your 
musical successes. Too many people get locked into one type of playing for too long. I 
encourage students to take on a style, get the energy and feel for it, then they know when it's time 
to go on to something else. I think that's good advice even for professional players” Whether 
performing or teaching, Drake always works with his own compositions and arrangements. “T 
knew instinctively that I would write so,” says Drake, “but I waited until I had enough life 
experiences to draw from and enough intellect to organize those life experiences. Some younger 
musicians find that they have the songs in their heads, but they're frustrated because they can't 
quite get them down on paper. “To me, composing is exactly like hunger, it’s an impelling 
need. Sometimes I have a rhythm in my mind, then outcome chords and melodies. But other 
times a series of words will inspire me. I did a song called “Ellisa,’”; I just love that name, and 
the song followed from there. I let ideas flow in from many different places.” According to 
Drake, producing “Welcome To My Island” was like writing a symphony.” It took me six 
months just to decide which tunes to include. I did pre-production on 40 or 50 songs, then I 
started eliminating them until I ended up with 11.” In the early stages each song was very 
skeletal, keyboards and drum machine on a studio computer. Then I started putting real parts on, 
beginning with bass. Like a symphony you must have a vision of what's going to happen, but 
neat little surprises occur along the way. After bringing in players we changed and tweaked the 
music as we went along. The album feels spontaneous and relaxed, but it is also well planned.” 
Drakes’ wife Lori of 18 years is credited as writer on Welcome To My Island.” “She helps with 
my music and was classically trained in piano but is not a professional musician.” says Drake. 
His principal estimate on the CD is Holton’s F100 flugelhorn, predecessor to the correct model 
F101, which he describes as cozy. “I selected a Holton flugelhorn because I wanted a horn to feel 
close, like I could hug it. The instrument helps me to play dark murky and in the weeds. And I 
can add on the edge of it if I want to play high “Cs” and “Gs”. The trigger arrangement is great, 
and tuning is easy. It's interesting that when you find an instrument that’s comfortable, it allows 
you to pull up the shades and let the light come in with your playing. Other Fluegelhorns that I 
tried felt large and cumbersome. 
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Don’t tell Michael Drake that 
no man is an island. The trumpeter 
is as pleased as rum punch with 
“Welcome to My Island,” the rea- 
son for his record-release party at 
that tropical paradise, Who’s on 
First (1401 S. Ist). 


|_| MICHAEL DRAK 


New CD Release Event 
Feb. 22nd 9:00-1:00 | 
*3° cover 
DANCEABLE CARRIBEAN JAZZ 


1936 Lathrop Ave. 


Friday March 6, 1992 
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Recordings 


By Dave Tianen 


Accessible Drake _ 
| 
| 


Milwaukeean Michael 
Drake’s CD “Welcome To My Is- 
land” is considerably cheaper 
than a plane ticket to Jamaica but 
almost as sunny and festive. 


Composer, trumpeter, band- 
leader and vocalist Drake has put 
together a 12-track jazz-lite party 
heavy on bright dance rhythms 
and user-friendly melodies. Obvi- 
ously Drake has gone to pains to 
keep the mix within accessible 
pop boundaries. 


As a singer Drake is a superb 
trumpeter. Drake the vocalist 
isn’t so much incompetent as he is 
undistinguished. 

But almost every tune features 
a striking trumpet solo. Excep- 
tional tracks include the playfully 
romantic “Loretta,” the pretty 
love song “Angel” and the charm- 
ing period piece “She’s Good For | 

e:” 


Milwaukee Sentinel, 1992 
By Dave Tianen 


MICHAEL DRAKE 


Milwaukeean Michael Drake's CD “Welcome To My Island” is 
considerably cheaper than a plane ticket to Jamaica but almost as sunny 
and festive. The composer, trumpeter, band leader and vocalist Drake 
has put together a 12-track of Jazz-lite party heavy on bright dance 
rhythms and user-friendly melodies. Obviously, Drake has gone to pains 
to keep the mix within accessible pop boundaries. As a singer Drake is 
superb trumpeter. Drake the vocalist isn't so much incompetent as he is 
undistinguished. But almost every tune features a striking trumpet solo. 
Exceptional tracks include the playfully romantic “Loretta,” the pretty 
love song “Angel” and the charming period peace “She's Good For Me.” 


October 31, 1992 


MICHAEL DRAKE, Milwaukee’s 
resident calypso master, has received 
loads of calls from all over the world 
after a review for his self-released 

\ Welcome To My Island LP ran in Jazziz 
magazine a few months ago. Mike’s 
hottest lead comes from a Radio 
Cadiz/Radio Minuto FM DJ in 

| Madrid, Spain who's going to set up 

| radio airplay and record distribution 
in Europe. 


M Welcome To My Island 
Michael Drake 
Drake Records DR1991 kkk 


Featured in a cover story in Vi- 
sions last month, Mi- 
chael Drake’s easygoing 
Caribbean sound is an 
altogether pleasurable 
mix for the listener. 
Full of hooks, cleanly 
produced, well-played 
and melodically inven- 
tive, “Island” is another 
one of those local inde- 
pendent releases that 
makes unbelievers say, “this 
was made in Milwaukee?” Be- 
lieve it or not good music is be- 
ing made in this area all the 
lime, Drake proves it again, 
There are no particular stand 
outs on the 11 tracks here, al 
though the Leon Redbone-tsh 
"She's Good For Me" is a per 

sonal favorite, The dise just has 
a aurfelt of catchy tunes, Here's 
lo hoping Michael Drake's talent 
in recognized ov he has the per 

severance to keep up the niuete 


Milwaukee’s Downtown Edition 1992 
By Jeff Castelaz 


MICHAEL DRAKE 


Featured on the cover story in Visions last month, Michael Drake's 
easygoing Caribbean sound is an altogether pleasurable mix for the 
listener. Full of hooks, cleanly produced, will-played and melodically 
inventive, “Island” is another one of those local independent releases 
that makes unbelievers say, “this was made in Milwaukee?” Believe it or 
not good music is being made in this area all the time. Drake proves it 
again. There are no particular standouts on the 11 tracks here, although 
the Leon Redbone-ish “She's Good For Me” is a personal favorite. The 
disc just has a surfeit of catchy tunes. Here's to hoping Michael Drake's 
talent is recognized or he has the perseverance to keep up the music. 
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Jazzing Up the Earwaves 


Jazz gets a kick in the pants from area recordings 


BY TIM ForKEs 


As with Kat Scan, Michael Drake treads 
some well-worn sand. His CD, Welcome to 
My Island, is the jazzy equivalent of J immy 
Buffett. You know what you’re going to hear 
even before the music begins: music derived 
from the Caribbean with its fantasies of balmy 
moonlit nights, sun-splashed days and mar- 
garita-enhanced hoofing. 

This is dance music, no mistake about it. 
The percussion rhythms of “Welcome to My 
Island” and“‘Never GonnaLeave You,” blend 
into one another like a remixed dance track. 
His strong suit is his trumpet and flugelhorn, 
sort of a cross between Herb Alpert and 
Maynard Ferguson. 


The singing, however, is a disappoint- 
ment. Drake hired some pretty voices to back 
up his, but he may have been better served 
had he let Phylus Beckum and Linda Charles 
handle the lead vocals. 

The high points are any of Drake’s horn 
melodies, and the songs “I Wanna Have Fun 
With You” for its funky rhythm and “I Got 
Your Number” because it features that 
wonderful horn. Recorded by Rami Espi- 


' noza at Firebird Studios, itmatches Kat Scan 


in production quality. 


Shepherd Express 1992 
Jazzing up the ear waves 
By Tim Forkes 
Jazz gets a kick in the pants from area recording! 


MICHAEL DRAKE 


Michael Drake treads some well-known sand, “Welcome To My Island” 
is the jazzy equivalent of jimmy Buffett. You know what you're going to 
hear even before the music begins: music derived from the Caribbean 
with its fantasies of balmy moonlit nights, sun-splashed days and 
margarita-enhanced hoofing. This is dance music, no mistake about it. 
The percussion rhythms of “Welcome To My Island” and 

“Never Gonna’ Leave You” blends into one another like a remixed 
dance track. His strong suit is his trumpet and flugelhorn, sort of a cross 
between Herb Alpert and Maynard Ferguson. The high points ae any of 
Drake’s horn melodies, and the songs “I Wanna Have Fun With You” 
for its funky rhythm and “I Got Your Number” because it features that 
wonderful horn. 


February 1992 ¢ A guide to Nightlife in Racine & Kenosha 
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TEEZERS to Host 
CD Release Party 


By Padraig Fionn 


n February 22, Teezers located at 
O 1936 Lathrop Ave, Racine, will 

host the CD Release Party of 
MicHaet Drake's Welcome To My Island. 
All original danceable Caribbean jazz 
with vocals and horns; an eight piece 
band with two female singers and two 
ADDITIONAL trumpet players—all adjec- 
tives that help to describe Michael 
Drake’s latest release on CD; Welcome 
To My Island including the live perfor- 
mance of the MICHAEL Drake band. 

Drake is a clinician with the Leblanc- 
Holton Corporation and has worked with 
Dizzy GILLESPIE, FREDDY HUBBARD, CAB 
CALLOWAY, TOSHIKA TEBAKKEN BIG BAND, in 
addition to countless other projects. He 
appeared at Teezers before and definitely 
likes the comfortable, contemporary 
atmosphere that owner Erin Anstett has 
brought to the club. “This gig provides a 
venue that allows me to fulfill my needs 
as a trumpet player, composer, percus- 
sionist and vocalist, and entertainer” the 
hippest trumpet player still alive offers. 
Drake’s uncanny ability to spontaneously 
present an evening of live music is some- 
thing to behold. Here’s an entertainer 

Continued on Page 3 » 


Continued: Teezers To 
Host CD Release Party 


that appears so natural that 
you feel as though you’re in 
his living room. 

Selections from Wel- 
come To My Island are 
receiving airplay on WGLD, 
WYMS, WMSE, WEZW, and 
other stations. 

Drake, a Milwaukee 
resident, is now marketing 
this project outside the local 
area. 

The disc is available at 
Mainstream Record outlets, 
but why not invest a little 
time into having a good time 
catching it live? Seeing this 
combo, you can’t help but 
feel good. 

Chase those winter blahs 
away—bring your dancin’ 
gear and beach tongs to 
Teezers. Join Michael Drake 
on his fantabulous island on 
February 22nd! 


The 
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New CD reflects lifetime of personal experiences 


By Jonathan Keepman 


Michael Drake’s new CD “ ‘Welcome to my Island’ 
is basically a culmination of 41 years of my life,” said 
the Bay View musician. 

The culmination includes many excursions to the 
Caribbean Islands, a near lifetime of trumpet playing 
and 25 years in professional music as a player and di- 
rector. As executive producer of “Welcome”, the Bay 
View resident*is also an energetic promoter. 

Aman short in stature with a gregarious personal- 
ity, Drake demonstrated, gesticulated and promoted 
his album during a recent interview. Described in his 
press release as “danceable Caribbean jazz with voc- 
als and horns,” Drake said of his album: “This is a 
fun-oriented, light-hearted project with Caribbean 
types of happy feels.” 

A horn player since the third grade, Drake plays 
the trumpet, fluegal horn, some percussion instru- 
ments and is the lead vocalist on “Welcome.” In addi- 
tion, he co-wrote the lyrics with his wife Loretta, com- 
posed the music and is executive producer of the 
album. 


Marty Haack, the head buyer of local 
music at Mainstreain Records said, “The CD is very 
well produced. He’s done a great job promoting it.” 
Drake has sent out approximately 700 pieces of mail, 
many including copies of the CD to friends, musi- 
cians, promoters and deejays in the Chicago, Minnea- 
polis, Denver and Milwaukee areas. Drake has also 
jockeyed himself onto local radio stations including 
WYMS and WGLE to discuss his album. 

Behind the necessity, and his enjoyment of promot- 
ing lies his vigor for writing music and lyrics. His 
press release, which he wrote himself, states Drake 
“writes with a passion that can do nothing but feed 
energy from itself.” 

He described the creativé process while composing 


Creating “Welcome to my Island” was the culimination 
of a lifetime of growth and experiences for musician Mi- 
chael Drake. Besides playing on the CD, Drake co- 
wrote, composed music and produced “Welcome”. 
(Staff photo by Jack Plale) 


this way: “The heart has got the heat and the mind 
has the intellect to organize the thoughts. . .When I 
hear a motif, a little piece of an idea that comes into 
my mind -joop!- a whole bunch of drawers open up.” 

Drake said he began with a hundred songs for 
“Welcome To My Island,” narrowed down to 35 to 15 
and whittled 15 into 11 tracks. “Once I had those 11 I 
had to commit to those no matter what I wrote after- 
ward, otherwise I would never get it done.” 


In addition to writing at home at his 
piano, Drake enjoys working with musicians one-on- 
one in the studio. 

Animating his directives with hand gestures 
Drake instructed a theoretical musician. “A little, a 
little more zip here, a little bit less there, softer, lon- 
ger, shorter. 

If the tune requires added drama: “Just pretend 
you're, you're dying on this note or pretend you've just 
experienced. . “childbirth and you're a man!” 

“Since coming to Milwaukee in’71, I’ve played with 
traditional Latin bands, jazz bands, funk bands and 
rock bands,” he said. As a trumpet player he has 
played at Summerfest many times backing up jazz 
artists such as Freddie Hubbard and the Jazz 
Crusaders. 


A longtime friend and trumpet player 
for the MICHAEL DRAKE band Kevin Carberry said 
he and Drake met about 20 years ago at the Univer- 
sity of Wisconsin-Milwaukee. Both were enrolled in 
the music curriculum and played for the jazz ensem- 
ble. “One of the highlights was backing up Dizzy Gil- 
lespie” during a special UW-M performance in 1972, 
said Carberry. 

Drake and Carberry have performed together at 
area music festivals and collaborated on many pro- 
jects including a production of a half-hour jazz perfor- 
mance which was televised on channel 10 in 1979. 

Currently, Carberry plays trumpet with the MI- 
CHAEL DRAKE band, which will celebrate its 
album-release party Feb. 22 at a Racine night club. 
The band made its Milwaukee debut performing at 
the First Wisconsin New Year’s Eve celebration at 
Lake Park. 

The eight piece “live” band, Drake explained, dif- 


fers from the 12-member group which cut the album, 
with the exception of the two backup singers and 
Drake himself. Drake said the availability and per- 
sonal preferences of the musicians factored into the 
different rosters. “I needed people who could make 
the commitment and give that special energy for the 
live gigs,” he said. 

Before the live gigs, however, were the 
many jobs Drake has done to support himself and his 
music. An eclectic list of odd jobs from lifeguard to 
school bus driver accompanies his musical 
achievements. 

“Suffice it to say I’ve always done and continue to 
do things that are necessary to stay alive,” he said 
with a throaty laugh. Ina more serious tone he added, 
“You have to do many different jobs to contribute to 
the cause.” Eventually, he said, “I would like to be 
successful from a monetary standpoint to be able to 
boldly be immersed in my music.” 


According to John Dorsey, a music director of the 
jazz ensemble at Racine’s Horlick High School, Drake 
has contributed to the cause — his students, “Michael 
has been a guest soloist at our annual jazz festival 
three times since ’83,” he said noting that Drake was 
the only performer to make three appearances, 
Dorsey said Drake’s enthusiasm was contagious and 
“the kids really liked him.” 

The students had the rare opportunity to work 
with the composer of the music. “he music became 
very real to them,” Dorsey said. He said for each con- 
cert Drake made about 15 trips to Racine to work 
with the students. “Nobody has had the time or was 
willing to spend the time that Michael has. He’s re- 
ally enthusiastic,” Dorsey said. 

A recent review of “Welcome To My Island” criti- 
cized Drake's vocals, but likened his horn playing to a 
“sort of cross between Herb Albert and Maynard Fer- 
guson.” However, perhaps Drake's greatest asset is in 
his directing abilities. Carberry said, “his real strong 
point is getting the best out of other people.” 

Michael Drake, his wife Loretta, and 15-year-old 
son Adam have been living in Bay View for over 15 
years — “just a few blocks from the beach,” he said 
with a smile. 


The Bay Viewer 1992 
New CD reflects lifetime of personal experiences 
By Jonathan Keepman 


Michael Drake's new CD "'Welcome to my Island' is basically a culmination of 41 years of my 
life," said the Bay View musician. The culmination includes many excursions to the Caribbean 
Islands, a near lifetime of trumpet playing and 25 years in professional music as a player and 
director. As executive producer of "Welcome", the Bay View resident is also an energetic 
promoter. A man short in stature with a gregarious personality, Drake demonstrated, gesticulated 
and promoted his album during a recent interview. Described in his press release as "danceable 
Caribbean jazz with vocals and horns," Drake said of his album: "This is a fun-oriented, light- 
hearted project with Caribbean types of happy feels. "A horn player since the third grade, Drake 
plays the trumpet, fluegel horn, some percussion instruments and is the lead vocalist on 
"Welcome." In addition, he co-wrote the lyrics with his wife Loretta, composed the music and is 
executive producer of the album. Marty Haack, the head buyer of local music at Mainstream 
Records said, "The CD is very well produced. He's done a great job promoting it. "Drake has 
sent out approximately 700 pieces of mail, many including copies of the CD to friends, 
musicians, promoters and deejays in the Chicago, Minneapolis, Denver and Milwaukee areas. 
Drake has also jockeyed himself onto local radio stations including WYMS and WGLE to 
discuss his album. Behind the necessity, and his enjoyment of promoting lies his vigor for 
writing music and lyrics. His press release, which he wrote himself, states Drake "writes with a 
passion that can do nothing but feed energy from itself." 

He described the creative process while composing this way: "The heart has got the heat and the 
mind has the intellect to organize the thoughts. . .When I hear a motif, a little piece of an idea 
that comes into my mind -joop!- a whole bunch of drawers open up." Drake said he began with a 
hundred songs for "Welcome To My Island," narrowed down to 35 to 15 and whittled 15 into 11 
tracks. "Once I had those 11, I had to commit to those no matter what I wrote afterward, 
otherwise I would never get it done." In addition to writing at home at his piano, Drake enjoys 
working with musicians one-on-one in the studio. Animating his directives with hand gestures 
Drake instructed a theoretical musician. "A little, a little more zip here, a little bit less there, 
softer, longer, shorter." If the tune requires added drama: "Just pretend you're, you're dying on 
this note or pretend you've just experienced. . .childbirth and you're a man!" "Since coming to 
Milwaukee in '71, I've played with traditional Latin bands, jazz bands, funk bands and rock 
bands," he said. As a trumpet player he has played at Summerfest many times backing up 

jazz artists such as Freddie Hubbard and the Jazz Crusaders. A longtime friend and trumpet 
player for the MICHAEL DRAKE band Kevin Carberry said he and Drake met about 20 years 
ago at the University of Wisconsin-Milwaukee. Both were enrolled in the music curriculum and 
played for the jazz ensemble. "One of the highlights was backing up Dizzy Gillespie" during a 
special UW-M performance in 1972, said Carberry. Drake and Carberry have performed together 
at area music festivals and collaborated on many projects including a production of a half-hour 
jazz performance which was televised on channel 10 in 1979. Currently, Carberry plays trumpet 
with the MICHAEL DRAKE band, which will celebrate its album-release party Feb. 22 at a 
Racine night club. The band made its Milwaukee debut performing at the First Wisconsin New 
Year's Eve celebration at Lake Park. The eight piece "live" band, Drake explained, differs from 
the 12-member group which cut the album, with the exception of the two backup singers and 


Drake himself. Drake said the availability and personal preferences of the musicians factored 
into the different rosters. "I needed people who could make the commitment and give that special 
energy for the live gigs," he said. Before the live gigs, however, the many jobs Drake has done to 
support himself and his music. An eclectic list of odd jobs from lifeguard to school bus driver 
accompanies his musical achievements. "Suffice it to say I've always done and continue to do 
things that are necessary to stay alive," he said with a throaty laugh. In a more serious tone he 
added, "You have to do many different jobs to contribute to the cause." Eventually, he said, "I 
would like to be successful from a monetary standpoint. to be able to boldly be immersed in my 
music." According to John Dorsey, a music director of the jazz ensemble at Racine's Horlick 
High School, Drake has contributed to the cause of his students. "Michael has been a guest 
soloist at our annual jazz festival three times since '83," he said noting that Drake was the only 
performer to make three appearances. Dorsey said Drake's enthusiasm was contagious and "the 
kids really liked him." The students had the rare opportunity to work with the composer of the 
music. "The music became very real to them," Dorsey said. He said for each concert Drake made 
about 15 trips to Racine to work with the students. "Nobody has had the time or was willing to 
spend the time that Michael has. He's enthusiastic," Dorsey said. A recent review of "Welcome 
To My Island" criticized Drake's vocals, but likened his horn playing to a "sort of cross between 
Herb Albert and Maynard Ferguson." However, perhaps Drake's greatest asset is in his directing 
abilities. Carberry said, "his real strong point is getting the best out of other people "Michael 
Drake, his wife Loretta, and 15-year-old son Adam have been living in Bay View for over 

15 years — "just a few blocks from the beach," he said with a smile. 
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Nightspots serve up 
the sweetest sounds. 


mif you haven't already marked including WYMS, WMSE and A 
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Setuxiay » Feb. 22, on your cal-  ton’s famed WAPL. Tony Scott, 
endar, jot down Michael Drake at | WAPT, jazz director, called Drake’s 


Teezer’s Nite Club. recording “ i 
g “energetic ... a lot of 
Drake has been one busy guy fun.” 


Since the rel “hi “Wai : 
come to My a a eet If you’re not familiar with WAPL, 


In addition to some live gigs, his the station airs one of the top jazz 
latest project has been receivin gair Programs in the state every Sun- 


play on a number of local Stations, 5 

-- Let’s go 
J 
live... 


John Mielke 
| Staff Writer 


day. If you’re ever in the Fox Cities 
on a Sunday between 8 a.m. and 
noon, be sure and tune to 105.7 FM. 

At Teezer’s, Drake will perform 
all the cuts from the new CD as 
well as some material from an 

, upcoming project. 

’ “Tm working on two CD pro- 
jects,” Drake said. ‘One is a dark, 
introspective, all-acoustic project 
with a variety of formats.” 

He said he has encountered some 
roadblocks at larger corporate 
radio stations, where the powers 
that be control what gets on the air 
and what doesn’t. Drake, acting as 
his own publicist, keeps pushing on. 

“If you believe in a project — and 
the origin of this project was from 
the heart — then you work hard to 
make sure it doesn’t remain a 
secret,” he said. ““You have to be 
self motivated to get it going.” 


favorite track. He 


‘ : the mail the other day — Michael 
' Drake’s ‘Welcome to My Island.” 


- “Tt’s danceable Caribbean jazz 
- with vocals and horns,”’ Drake said. 


“The basic theme is positive. Ev- 
erything is upbeat and happy.” 
During a phone conversation, I 
asked Drake if he could guess my 
immediately 
started singing ‘“‘She’s Good for 


_ Me,” and he was right on the 
_ money. 


“T always liked that song,” Drake 
said of the last track on the CD. 
“When we play it live in gigs, ev- 
erybody always likes it. I asked a 
lot of people if we should include it 


| _ on the CD and everybody said yes.” 


SNNSBEaking of CDs, I got one in. 


The problem with the song is that 
it’s more reminiscent of the Roar- 


middle of the package, 


ing ’20s than the Caribbean. Origi- 
nally Drake had the tune in the 
but it 
seemed to break the flow of the Ca- 
ribbean theme. 

*““My only recourse was to put it 
at the end,”’ he said. 

Drake has been a clinician associ- 
ated with LeBlanc in Kenosha since 
1983 and has worked with the Hor- 
lick High School jazz ensemble and 
Horlick music instructor John 
Dorsey. 

The CD is available x local 
Mainstream stores. Drake and his 
eight-piece band will appear Feb. 22 
at Teezer’s. 
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By John Mielke 
Speaking of CDs, I got one in the mail the other day - Michael Drake’s 
“Welcome To My Island.” “It's danceable Caribbean jazz with vocals and horns,” 
Drake said. “The basic theme is positive. Everything is upbeat and happy.” During 
a phone conversation, I asked Drake if he could guess my favorite track. He 
immediately started singing “She's Good For Me,” and he was right on the money. 
“T always liked that song,” Drake said of the last track out on the CD. “When we 
play it live on the gigs, everybody always likes it. I asked a lot of people if we 
should include it on the CD and everyone said yes.” The problem with this song is 
that it's more reminiscent of the roaring ‘20s than the Caribbean. Originally Drake 
had the tune in the middle of the package, but it seemed to break the flow of the 
Caribbean theme. “My only recourse was to put it at the end.” he said. Drake has 
been a clinician associated with Le Blanc Holton Co. in Kenosha since 1983 and 
has worked with the Horlick High School jazz ensemble and Horlick music 
instructor John Dorsey. 
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irst-time visitors to the rhythmic 
island of Milwaukee musician 
Michael Drake will have a hard 
time sneaking their worries, 
inhibitions and musical 
limitations past the good-time 
guard at customs. 

Compared with the often 
stagnant Milwaukee-area mix of 
three-chord-rock, barroom blues 
and country cover bands, Drake's 

icy, horn-fueled blend of Latin American 
rhythms is a breath of fresh Caribbean air. 

On the independently produced compact disc, 
“Welcome To My Island,” the captivating 
Caribbean sound seemingly contradicts the initial 
impression created by the blond-haired, blue-eyed 
Drake. 

“I call it Caribbean dance music,” says the well- 
traveled Drake, who turned 42 in November. “It's 
genuine music that comes from reflections of my 
life. 

“My whole background has been diversity, 
different parts of the country, different cultural 
experiences,” says Drake about avoiding the more 
common musical constraints. “ That's not to say 
Milwaukee doesn't have culture. Milwaukee is an 
incredible cultural melting pot, but people don't 
take the time to enjoy it and really experience it.” 


Drake's wife of 18 years, Lori Drake, who wrote _ 


some of the lyrics on “Welcome To My Island,” 
says many people are surprised at her husband 
after hearing his music. 

“ A lot of people who don't know Michael that 
know me, assume that he's of Latin descent,” says 
Lori, adding that she’s comfortable with the 
demands Michael's musical endeavors place on 
their family, which also includes 16-yearold son 
Adam. “We're good friends,” she says, “and I'm as 
goofy as he is.” 

On the heels of the CD release, Drake's band 
performed at Summerfest and several other area 
festivals and clubs, as well as a regular summer 
patio gig at John Hawk's Pub in Milwaukee. 

“When I heard his band, it took me right back 
to Bimini,” says Lon Matejczyk, a former Florida 
resident who gave up the salt, sea and sunshine to 
return to Wisconsin to work in advertising. 
“There was a band there called the Calypsonians 
and the only difference was, the band up here was 
white. It was real Caribbean music with no little 
umbrellas in your drinks.” 

“It’s excellent party music,” Matejczyk says. 
“It's good-time music, period. It took me right 
back to a stiff rum drink.” 

Drake invested three years and several 
thousand dollars in the “Welcome To My Island,” 
project, which has received favorable reviews in 
such publications as “ Jazziz” magazine and 
“Goings On,” a regional entertainment 
publication. 

“I started pre-producing, thinking about 100 
tunes that I have,” says Drake. “ Then I narrowed 
it down to 30 and | actually really started 
recording to get an idea of what I might want to do 
with them. Then, of course, I had to narrow it 
down to the 11 that I did.” 

Like many independently produced projects, 
finances were a factor in the production time, 
although not necessarily a concern, says Drake, 
who also is a clinician for the Kenosha-based 
Leblanc Bell instrument company. 

“But something nice about spending time on it, 
you have a lot of time to sit back and reflect on 
each portion of it. We would do a session and then 
I could sit back and say, ‘Yeah, I'm pleased with 
that.’ Then you could feel confident with what was 
going on in the next session. 

“Tlet that work for me, as opposed to against 
me. But then again, what the hell was I supposed 
to do, there not being an alternative,” Drake says, 
punctuating his statement with his infectious 
laughter. “So I let it work to my advantage, which 
it did.” 

Drake says the commercial return has not yet 
equaled the effort that went into the project, with — 
the emphasis on yet. 

“This is a rule of thumb. Anytime you're an 
artist, you just do ngt want to keep your art and 
your craft a secret,” says Drake, who would not 
turn down an investor to help promote “ Welcome 
To My Island.” “If you keep your stuff a secret, 


how is that going to help perpetuate you creating 
more product. You don’t want to limit your life 


experiences. If you do, you limit your successes.” 

In addition to the musical portion of the project, 
Michael and Lori Drake have had to expand their 
marketing and promotion expertise. 


“It’s just as exciting as writing the tunes because 
you find new rhythms to deal with,” he says. “And 
believe me, there are a lot of rhythms out there in 
the business sense.” 


To help promote the project, Drake has utilized 
the striking cover art created by David Schweitzer 


“I've always done something,” Drake laughs. “I 
need additional income to feed my music, my 
disease.” 

To create the recorded sound on stage, Drake 
needs a six-piece band for an absolute bare-bones 
live performance, with eight pieces a more 
suitable minimum. ; 

“Ideally, if the money was there and we had 
some good backing, I'd love to go out there with 
about a 15-piece band,” says Drake, who 
smuggles in his Hawaiian-shirted original material 
amongst audience-demanded cover tunes. 

While honing his live act in the Milwaukee area, 


Welcome 


island 


The Michael Drake Band 
offers a sunny Caribbean sound 
that isatonic . 
for those suffering from the winter blahs 


ap ies | 


of Square Dogs on such things as T-shirts, sun 
visors, coffee mugs and posters. 

“What's good about music for me is I always 
retain the category of it being a hobby,” he says. 
“Then you can really do anything ou want. If ey 
call collecting elephant toena 
because it's a hobby. If you ca a 
passion, they say, ‘This cat's weird 
me to play anything, write anythi 
can say anything about it because it’s Gtohby 

To help stabilize the financial roller coaster 
often associated with survival on a local music 
level, Drake, who also teaches music, has 
delivered newspapers, drove school buses, 
worked as a security guard and done free-lance 
home remodeling. 


Jim 


Hoeh 


Iilustration by David Schweitzer 


Drake says he hopes to broaden his performing 
base throughout the Midwest, especially Chicago, 
Minneapolis and Madison. 


“A short range goal is to be able to work enough 
ally to develop it into a regional thing,” Drake 

“We're booking dates at different places, 

cial theme things and promotional ideas 
terest.” 


would I like to take it? I'd just like to let 
owing,” he says. “It's fun. Incrementally, 
ake new friends. It's like a political 

aign. Hi, I'm Michael Drake, here's my CD. 


also would love to be able to quit the 
newspaper route,” Drake adds with a hearty 
laugh. “ That's my short-range goal ... to have to 


quit extra jobs to pay for it. I have to keep writing, 
I have to keep recording. 

“That's a passion. If I don't do that, I get weird.” 

Drake began playing the bugle in third grade 
and then moved on to cornet, fluegelhorn, 
trumpet and percussion instruments, 

“My father was an educated guy who traveled all 
over the country doing a variety of as an 
educator,” says Drake. “We traveled with him and 
did a variety of things. We lived in Denver, 
Arizona, Connecticut, New Jersey. The last place I 
lived in before Milwaukee was Tulsa. I graduated 
from high school there.” 

Drake then attended Tulsa University, where he 
exceeded his less-than lofty expectations. 

“My grades high school weren't the best and 
this was a private school that I wanted to go to,” 
Drake says. “I took the SAT test, or whatever they 
were, and they had given me a music scholarship, 
but I was on probation because of my scholastic 
ability. But after the first semester I had almost a 
four-point grade average and was on the dean's 
list. So they said, “We'll keep the kid, he’s OK.’ " 

Drake moved with his family to Milwaukee in 
the early 1970s, transferring from Tulsa 
University to the University of Wisconsin- 
Milwaukee. 4 

He then gravitated toward the Milwaukee music 
scene, forming still-continuing musical 
relationships with such well-known Milwaukee- 
area musicians as saxophonist Warren Wiegratz 
and bassist Duane Stuermer. 

In the early 1980s, Drake released a single titled 
“ Jessica,” that moved as high as number four on 
the playlist of Milwaukee radio station WLUM. 

Drake's appreciation for Latin American 
language and culture has paralleled his music 
career. 

“In high school, I studied Spanish,” Drake says. 
“Where I really learned it was from a Cuban lady 

.. this was in New Jersey ... she was working at a 
motel and all she spoke was Spanish. So I was her 
translator for a whole summer. 

“The Spanish language and culture was already 
in me from my freshman year in high school. The 
reason it was so strong was because of a teacher 
named Seor Margo. He was from Spain. He was a 
real strong influence on me.” 

“When I went to college and then moved here, it 
was just natural for me to seek out Latin people 
and they would seek me out. It just sort of 
developed into a working relationship. | still work 
with some of these people after 20 years. 

“The language was very important to me and so 
consequently, were the music and rhythms. | 
always enjoyed that. We've had four or five. 
vacations in the Caribbean and that also 
influenced me. The Latin rhythms have always 
been more fun to me than something like your 
basic rock beats, even though I've done all of 
them. 

“I've worked hard learning my music theory so | 
wouldn't come across too many closed doors 
when it came to being expressive,” Drake says. 
“It's like a painter with one color. He's going to do 
the best he can, but I'd rather have a few more 
colors. Give me the options. Then, maybe I can 
write in just black and white.” 

“Welcome To My Island” was recorded and 
mixed at Milwaukee's Firebird Studios by 
engineer and producer Ramie Espinoza. 

“His name came up in the Latin community as 
an early studio and I had done some earlier things 
there,” Drake says. “We liked each other and we 
talked Spanish from time to time, but it's more 


. than that. He was the ideal person. I had donea 


couple other projects through him, test 
recordings, things like that. When it came time to 
do this, there was only one guy in town I would 
put my faith in for this concept. He'll go into it and 
make sure it's right.” 

In addition to positive reviews, Drake has 
received fan mail for “ Welcome To My Island” 
from places such as Cadiz, Spain and Africa. The 
CD also has received some radio airplay and is in 
the rotation at several clubs. 

Drake's attitude toward fortune and fame is 
reflected in and by the music itself. If it happens, it 
happens. 

That's also fine with Lori Drake. 

“It's fun,” she says.,” It's not a heavy statement. 
You pretend you're on vacation. People can escape 
for a while.” 

Indeed. Please pass the sunscreen. 


Visions Magazine 1993 
"Welcome To His Island" 
By Jim Hoen 


First-time visitors to the rhythmic island of Milwaukee musician Michael Drake will have a hard 
time sneaking their worries, inhibitions and musical limitations past the good-time guard at 
customs. Compared with the often-stagnant Milwaukee-area mix of three-chord-rock, barroom 
blues and country cover bands. Drake's icy, horn-fueled blend of Latin American rhythms is a 
breath of fresh Caribbean air. On the Independently produced compact disc, 'Welcome To My 
Island," the captivating Caribbean sound seemingly contradicts the initial impression created by 
the blond-haired, blue-eyed Drake. "i call it Caribbean dance music." says the well-traveled 
Drake. who turned 42 in November. "It's genuine music that comes from reflections of my life. 
My whole background has been diversity, different parts of the country, different cultural 
experiences," says Drake about avoiding the more common musical constraints. "That's not to 
say Milwaukee doesn't have culture. Milwaukee is an incredible cultural melting pot, but people 
don't take the time to enjoy it and really experience it." Drake's wife of 18 years, Lori Drake, 
who wrote some of the lyrics on "Welcome To My Island,' Says many people are surprised at her 
husband after hearing his music. “A lot of people who don't know Michael that know me, assume 
that he's of Latin descent,' says Lori, adding that she's comfortable with the demands Michael's 
musical endeavors place on their family, which also includes 16-year old son Adam. 'We're good 
friends,' site says, “and I'm as goofy as he is.' On the heels of the CD release, Drake's band 
performed at Summerfest and several other area festivals and clubs, as well as a regular summer 
patio gig at John Hawk's Pub in Milwaukee. When I heard his hand, it took me right back to 
Bimini." says Lon Matejczyk, a former Florida resident who gave up the salt, sea and sunshine to 
return to Wisconsin to work in advertising. "There was a band there called the Calypsonlaris and 
the only difference was, the band up here was white. It was real Caribbean music with no little 
umbrellas in your drinks." 'Ifs excellent party music." Matejczyk says. 'It's good-time music. 
period. It took me right back to a stiff rum drink.' Drake invested three years and several 
thousand dollars in the "Welcome To My Island," project, which has received favorable reviews 
in such publications as "Jazziz" magazine and ' Goings On,' a regional entertainment publication. 
'I started pre-producing, thinking about 100 tunes that I have,' says Drake. "Then I narrowed it 
down to 30 and I actually really started ' recording to get an idea of what I might want to do with 
them. Then, of course. I had to narrow it down to the 11 that I did.' Like many independently 
produced projects, finances were a factor in the production time, although not necessarily a 
concern, says Drake, who also is a clinician for the Kenosha-based Leblanc Bell instrument 
company. ' But something nice about spending time on it, you have a lot of time to sit back and 
reflect on, each portion of it. We would have a session and then I could sit back and say. 'Yeah, 
I'm pleased with that.' Then you could feel confident about what was going on in the next 
session. 'I let that work for me, as opposed to against me. But then again, what the hell was I 
supposed to do, there not being an alternative: Drake says, punctuating his statement with his 
Infectious laughter. 'So, I let it work to my advantage, which it did." Drake says the commercial 
return has not yet equaled the effort that went into the project, with the emphasis on yet. "This is 
a rule of thumb. Anytime you're an artist, you just do not want to keep your art and your craft a 
secret,’ says Drake, who would not turn down an investor to help promote Welcome To My 
Island. If you keep your stuff a secret, how Is that going to help perpetuate you creating more 


product. You don't want to limit your life experiences. It you do, you limit your successes." In 
addition to the musical portion of the project Michael and Lori Drake have had to expand their 
marketing and promotion expertise. "ifs Just as exciting as writing the tunes because you find 
new rhythms to deal with," he says. "And believe me. there are a lot of rhythms out there in the 
business sense' To help promote the project Drake has utilized the striking cover art created by 
David Schweitzer of Square Dogs on such things as T-shirts, sun visors, coffee mugs and 
posters. 

"What's good about music for me is I always retain the category of it being a hobby, he says. " 
Then you can really do anything you want. If you call collecting elephant toenails a hobby. it's 
OK. because It's a hobby. If you call It a lifelong passion, they say. 'This cat's weird.' This allows 
me to play anything, write anything and no one can say anything about it because it's a hobby to 
help stabilize the financial roller coaster often associated with survival on a local music level. 
Drake who also teaches music, has delivered newspapers, drove school buses, worked as a 
security guard and done free-lance home remodeling. 'I've always done something,' Drake 
laughs_'I need additional income to feed my music, my disease. To create the recorded sound 
on stage. Drake needs a six-piece band for an absolute bare-bones live performance. with eight 
pieces a more suitable minimum. Ideally, if the money was there and we had some good backing, 
I'd love to go out there with about a 15-piece band,' says Drake, who Smuggles in his Hawaiian- 
sided original material amongst audience-demanded cover tunes. White honing his live act in the 
Milwaukee area. Drake says he hopes to broaden his performing base throughout the Midwest. 
especially Chicago, Minneapolis and Madison. 'A short-range goal is to be able to work enough 
locally to develop it into a regional thing,' Drake says. ' We're booking dates at different places, 
some special theme things and promotional ideas to create interest." 'Where would I Like to take 
It? I'd Just like to let it keep growing” he says. It's fun. Incrementally. We made new friends. It’s 
like a political campaign. Hi, I'm Michael Drake, here's my CD. I also would love to be able to 
quit the newspaper route.’ Drake adds with a hearty laugh. 'That's my short-range goal ... to have 
to quit extra jobs to pay for it. I must keep writing. I must keep recording. 

"That's a passion. 11:1 don't do that. I get weird." Drake began playing the bugle in third grade 
and then moved on to cornet. Fluegelhorn, trumpet and percussion Instruments. 'My father was 
an educated guy who traveled all over the country doing a variety of things as an educator." says 
Drake. "We traveled with him and did a variety of things. We lived in Denver. Arizona. 
Connecticut, New Jersey. The last place I lived in before Milwaukee was Tulsa. I graduated from 
high school there: Drake then attended Tulsa University. where he exceeded his less-than lofty 
expectations. "My grades in high school weren't the best and this was a private school that I 
wanted to go to," Drake says. "I took the SAT test, or whatever they were, and they had given me 
a music scholarship. but I was on probation because of my scholastic ability. But after the first 
semester I had almost a four-point grade average and was on the dean's list. So, they said. wen 
keep the kid, he's OK.'" Drake moved with his family to Milwaukee the early 1970s, transferring 
from Tulsa University to the University of Wisconsin-Milwaukee. He then gravitated toward the 
Milwaukee music scene, forming still-continuing musical relationships with such well-known 
Milwaukee. area musicians as saxophonist Warren Wiegratz and bassist Duane Stuermer. 

In the early 1980s, Drake released a single titled 'Jessica: that moved as high as number four on 
the playlist of Milwaukee radio station WLUM. Drake's appreciation for Latin American 
language and culture has paralleled his music. "In high school, I studied Spanish," Drake says. 
"Where I really learned it was from a Cuban lady, this was In New Jersey, she was working at a 
motel and all she spoke was Spanish. So, I was her translator for a whole summer. "The Spanish 


language and culture were already in me from my freshman year in high school. The reason It 
was so strong was became of a teacher named Senor Margo. He was from Spain. He was a really 
strong influence on me." "When I went to college and then moved here, it was Just natural for 
me to seek out Latin people and they would seek me out. It sort of developed into a working 
relationship. I still work with some of these people after 20 years. "The language was very 
important to me and so consequently, so was the music and rhythms. I always enjoyed that. 
We've had four or five. vacations in the Caribbean and that also influenced me, The Latin 
rhythms have always been more fun to me than something like your basic rock beats, even 
though I've done all of them. "I've worked hard learning my music theory so I wouldn't come 
across too many closed doors when it came to being expressive." Drake says. "It's like a painter 
with one color. He's going to do the best he can, but I'd rather have a few more colors. Give me 
the options. Then, maybe 1 can write in just black and white." "Welcome To My Island" was 
recorded and mixed at Milwaukee's Firebird Studios by engineer and producer Ramie Espinoza. 
"His name came up in the Latin community as an early studio and I had done some earlier things 
there." Drake says. ‘We liked each other, and we talked Spanish from time to time, but it's more 
than that. He was the ideal person. I had done a couple other projects through him, test 
recordings, things like that. When it came time to do this, there was only one guy in town I 
would put my faith in for this concept. He'll go into it and make sure it's right.' In addition to 
positive reviews, Drake has received fan mail for "Welcome To My Island" from places such as 
Cadiz, Spain and Africa. The CD also has received some radio airplay and Is in the rotation at 
several clubs. Drake's attitude toward fortune and fame Is reflected in and by the music Itself. If 
it happens, it happens. That's also fine with Lori Drake. "It's fun," she says.; It's not a heavy 
statement. You pretend you're on vacation. People can escape for a while" Indeed. Please pass 
the sunscreen. 
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Calypso Beat Melts 
Milwaukee's Frosty Winte 


Caribbean Fest at the Zoofari Conference Center & Bunker's Mainstreet, Milwaukee 


By Melissa Waxmonski 


The flavorful sounds of the Caribbean floated across the stages 
of Milwaukee County's Zoofari Conference Center and Bunker's 
Mainstreet Feb, 20, heating up Milwaukee's Winter wonderland. 

Caribbean Fest, sponsored by Bunker's, kicked off the musical 
extravaganza with the upbeat tempos of the Michael Drake Band. 
The seven-piece group, organized four years ago, played several 
cuts from their internationally recognized CD Welcome to My 
Island, and featured versatile band leader Michael Drake on lead 
vocals, percussion and trumpet. Drake, a master showman 
dressed in a purple suit, incorporated the eclectic audience into 
several of the band's more upbeat calypso numbers, drawing the 
crowd into a conga line at one point in the set. 

Drake's band was the first act of the night and clearly 
demonstrated why it's nominated for two WAMI awards—best 
Ethnic Group/Artist and Best Contemporary Jazz Artist. Despite 
a low crowd turnout, there was no disguising the group's highly 
charged sense of fun. For those who arrived on time, the Michael 
Drake Band alone was well worth the $7.00 admission charge. 


Night Sights and Sounds 1993 


By Melissa Waxmonski 


The flavorful sounds of the Caribbean floated across the stages of Milwaukee 
County’s Zoofari conference center heating up Milwaukee's winter wonderland 
with Caribbean fest it kicked off the musical extravaganza with the upbeat temples 
of the Michael Drake band the seven-piece group organized four years ago played 
several cuts from there internationally recognized cd “Welcome To My Island” and 
featured versatile bandleader Michael Drake on lead vocals, percussion and 
trumpet. Drake a master show man dressed up in a purple suit incorporated the 
eclectic audience into several of the band’s more upbeat calypso numbers, drawing 
the crowd into a conga line at one point in the set. Drake’s band clearly 
demonstrated why it's nominated for two WAMI awards, best Ethnic Group / Artist 
and Best Contemporary Jazz artist. 


—- 


A FESTIVAL OF FUN ~ The Si. Joseph’s Fun Fest featured something for 
everyone last weekend in Big Bend. Pictured are the No Tan Lines Band 
top), Aaron Thompson, 11, in the hula hoop contest (bottom right) and 
Rick Ristow of Bia Bend ringing the bell. (Photos by Don Zawadiwsky) 


